THE MEDIUM 


Think about three works of art the subjects of which are 
for all intents and purposes the same that have been 
created by three different artists in three different 
media think for example about La Bete humaine of Emile 
Zola about Pacific 231 of Arthur Honegger about any of 
the paintings by Claude Monet of La Gare Saint-Lazare 
and think about the units-for-building out of which each 
of those re-creations of the world has been constructed 
and then answer the following questions: What is it con- 
jurer what is your medium? Why have you chosen to for- 
malize your experience of the world as you do? When did 
you first create an autonomous- aesthetic phenomenon in 
your medium? Have you ever attempted to create a work 
of art in a medium other than in the one in which you 
are now working? Who are those who at the moment are 
creating important works of art in your medium? Are 

you at the moment creating important works of art in 
your medium? Who are those who at the moment are cre- 
ating unimportant works of art in your medium? During 
what period of history were autonomous- aesthetic phe- 
nomena first created in your medium? What are the pri- 
Mary units-for-building into which you dis-integrate the 
world prior to creating a work of art? Are there ways 
in which those units-for-building that you are currently 
utilizing in creating works of art are different from 
those units-for-building that were utilized by those who 
worked in your medium in the past? What non-structural 
qualities/characteristics can works of art in your medi- 
um have that works of art in all other media can not? 
What non-structural qualities/characteristics can works 
of art in your medium not have that works of art in other 
media can have? What kinds of re-integrations/re-forma- 
tions /re-creations of the world are from the point of 
view of structure within the realm of the possible in 
your medium? What kinds of re-integrations/re-forma-~ 
tions/re-creations of the world are from the point of 
view of structure not within the realm of the possible 
in your medium? Can the works of art that you are cre- 
ating at the moment be regarded by the appropriately 
distanced spectator not only as re-formations of the 
world but also as descriptions of the processes by means 
of which those re-creations of the world were effected? 
Are most of those artists currently working in your me- 
dium creating works of art that can be regarded by the 
appropriately distanced spectator not only as re-forma- 
tions of the world but also as descriptions of the pro- 
cesses by means of which those re-creations of the world 
were effected? What then, conjurer, are your answers? 





